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the Atrium, which was divided by a curtain from the studio
itself; otherwise no interruption was allowed till the louder
sound of a larger gong would reverberate through the whole
house. That was the first signal for lunch. Paderewski
leaped from his chair ; the ladies withdrew to prepare for
the meal and Alma Tadema himself went down to the
cellar to get out the wine : in an existence which was
meant to be a harmonious whole, even the choice of wine
was not without importance. Half an hour after the first,
a second gong announced that lunch was ready. Mean-
while Paderewski and his host wandered up and down the
garden, trying to outvie each other in epigram. Both
believed in the seriousness of work, work was to be done,
not talked about, and so neither talked shop. Each had
a strong sense of humour and there was usually a duel of
wits, which often lasted throughout the meal. Occasion-
ally Paderewski would attempt a joke in English, although
as yet he hardly knew the language. They conversed for
the most part in French, which everyone spoke fluently.
Work was resumed soon after lunch, and the sitting came
to an end when the Princess's carriage was announced.
After six long sittings the portraits were ready.
Hand in hand with his artistic and social went
Paderewski's financial success. A concert in London rarely
brought in less than £1,000. Punch published a drawing
showing Paderewski sitting at the piano and surrounded by
policemen. The title of the drawing was " Police Protection
for Pianists ! ! " ; underneath were the words: " Made
necessary by the antics of the Padded-Roomski devotees at
St. James's Hall, who rush at, try to embrace, and deck with
roses a certain master whenever he appears.'9 The smartest
hostesses tried a year in advance to get Paderewski for one
private concert at their houses. When he was invited to
a dinner-party, the other guests would speculate beforehand

